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LA Artists Honor Dolores Huerta’s Defiant Spirit 
By Renée Reizman | April 6, 2026 

Karla Diaz, “Los Desaparecidos” (2023), 
watercolor and ink on paper 
 
LOS ANGELES — Activist Dolores 
Huerta, who helped establish the United 
Farm Workers (UFW) in the 1960s, turns 
96 years old this week. To celebrate, the 
Chicano cultural center Plaza de la Raza 
mounted the exhibition DOLORES to 
mark the labor leader’s ongoing legacy. 
 
On March 18, the day before the show 
opened, the New York Times published a 
report that included accusations that 
UFW co-founder Cesar Chavez sexually 
abused Huerta and two girls during his 
time in the movement. The painful 
revelation has led to a swift reckoning, 
with Chavez’s name and likeness 
disappearing from civic life. Already, 

muralists have painted over his face, California has rechristened a holiday in his honor as “Farmworkers 
Day,” and some have called for the roughly six-mile (~9.7-kilometer) road in East Los Angeles bearing his 
name to be renamed “Dolores Huerta Avenue.” 
 
DOLORES proves that the UFW’s story doesn’t need Chavez as its main character. The exhibition extols 
Huerta’s achievements by showcasing her likeness, which has been captured in screenprinting, 
photography, video, collage, painting, and other mixed media. Barbara Carrasco, whose own monumental 
“L.A. History: A Mexican Perspective” (1981) is an icon of Chicano muralism, has a vibrant 1999 silkscreen 
print of Huerta wearing a pin with the UFW’s Aztec eagle logo. The bird, which also appears on Mexico’s 
national flag, represents courage, dignity, and pride for Chicano and Latinx culture. Another ink drawing, 
“Dolores, From the New Americans Series for ACLU Tx” (2025) by Vincent Valdez, shows the labor activist 
at her current age. Her stern, defiant gaze meets something outside of the frame, another challenge she 
has not yet tackled. 
 
Some of the most moving work in DOLORES, in line with Huerta’s own emphasis on everyday people in 
the farmworker movement rather than demagogues, includes a few pieces that simply depict daily life for 
the average Angeleno. The omnipresent paleta vendor pushes his popsicle cart across Jonah Elijah’s 
“Paletero Man” (2025), through a flood in Nao Bustamante’s “Paletero” (2025), and into the background 
of Yreina Cervántez’s “Preliminary Drawing of La Ofrenda Mural” (1989). 
 
The paletero’s business traces its lineage to the UFW’s fight for better pay, hours, and healthcare. While 
Huerta has dedicated her life to farmworkers’ hard-won contracts, DOLORES follows its ripples into more 
subtle victories — the right to watch TV, play with dolls, and send children to school, as depicted in Karla 
Diaz’s “Los Desaparecidos” (2023). But, as Diaz’s work also warns, daily life often comes with the looming 
threat of deportation.  
 
Since beginning his second term, Trump and his administration have aggressively ramped up Immigration 
and Customs Enforcement activity. In Los Angeles, where arrests tripled between 2024 to 2025, thousands 
of protesters have fought back with Huerta’s ethos of collective advocacy as an essential guiding light. 


